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D Musicians that Think Different:

Radik Tyulyush=oc

young Tuvan men trying to

fix a wheel that had been
demolished by washboards, I
looked out across the landscape
and the 200 km of rolling
mountains, taiga and prairie
between us and the nearest
service station.

For better or worse, I was 24
hours into a 36-hour trip to the
final southwest Tuva outpost town
of Kyzyl-Haya, in the autonomous
Russian republic that was home
to the late Aldyn-ool Sevek,

n August 2015, stranded on
the side of a road with three

deemed by many Tuvans as the
greatest kargyraa singer of all time.
Determined to continue onward to
find the throat-singer’s relatives, I
left the broken-down car behind

at about 2 a.m. and decided to

hitchhike, eventually arriving at
my destination a few days later,
where I met Sevek’s brother to
discuss the origins of what is
known as Tuvan throat singing.

Upon returning to Kyzyl, the
capital of Tuva, I met a young,
well-known throat-singer by the
name of Radik Tyulyush, who was
also interested in Sevek’s legacy, and
thus keen to learn about my trip.

That day in August of 2015, as
he sat perched across from me in
a Kyzyl restaurant I could quickly
tell that he is a man of honor and
is passionate about Tuvan
culture. He is a gifted

vocalist and the youngest member
of one of the most successful
ethnic ensembles ever: Huun
Huur Tu. Son of a chauffeur and
doctor, Tyulyush learned throat
singing, folk music, melodies and
instruments from his grandfather
and uncle at a hunting site deep
in the taiga during the summers
of his youth. He has mastered

the igil, byzaanchy, shoor and
other Tuvan instruments. Capable
of producing both traditional

and contemporary Tuvan music,
Tyulyush has released four albums
with Tuvan rock band “Uer” and
worked with the band “Yat-kha”,
touring internationally, releasing
two albums and winning first
prize in the BBC Radio 3 World
Music competition. In 2013, he
released his second solo album,
Chalama, which features new
traditional Tuvan music as well
as interpretations of traditional
classics.

In September this year, I caught
up Tyulyush, who was touring
China with Huun Huur Tu. As we
walked the streets of Beijing, he
explained to me his interpretation
of life and described how he thinks
the human race has changed.

“We need to keep everything
inside of us and pass it down, but
music needs to also reflect and take
part in the changes occurring in
the world. I am neither a herder

nor a hunter by trait. In fact, I
carry a cellphone and travel by
car, not by horse,” Tyulyush said,
adding that developing traditions
in the contemporary world
requires careful thought.

He said people should listen
to their elders, summing up his
motivation for being a throat
singer by saying “I sing for my
ancestors”.

What makes Tyulyush’s kargyraa
singing stand out from others is
that he sings with his mind and his
heart. He fortifies my belief that
musicians who think differently
can move listeners in the most
profound ways.

Tyulyush is working with
Chinese and American musicians
on a new studio recording and tour
project titled Living Mythologies
that he said “breaks all language
barriers”, incorporating aspects
of multiculturalism, poetic use of
seven languages and unprecedented
arrangements encompassing a
vast array of instruments for all
originals songs.

It was confirmed to me that
Tyulyush is a musician who
truly thinks differently when I
asked if this new ensemble plays
is contemporary, traditional or
experimental music.

“It is something that will be
thought of as deeply beautiful for
many years, for many centuries to
come,” he said.
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Creating Unity and Peace Through

EhnicNusic

zmat Hekim was born
into a family of artists
in the Aksu region of
northwest China. He
was interested in hand drums from
a young age. In 2000, he moved
to Beijing to commence his career
in the music industry, becoming
involved in various projects. He
has worked with groups focused
on developing traditional Central
Asian music and has also made
major contributions to the
activities of contemporary Central
Asian ensembles. In addition, he
has taken part in many types of
ethnic music projects, which is one
of his key distinguishing points, as
this type of breadth is rarely seen
in Uzbek/Uyghur percussionists.
Azmat has a rich international
performance track record and has
played all kinds of music in China,
appearing on music programs
such as China Central Television’s
The Best of China’s Original Folk
Songs, among other shows.
His grandfather was a teacher
who moved from Uzbekistan
to China’s Kuche County in the
mid-20th century, becoming the
principle of an elementary school.
However, due to family reasons,
Azmat moved back and forth
between the countryside and Aksu
over the course of his childhood. In
1989, he graduated from the Aksu
Yixiang Art and Dance School.
Due to the needs of the
ensemble, soon after joining the
Tarim Dance and Song Company
as a dancer, Azmat had to shift his
focus from dance to percussion,
something that was not of interest

78

Text Andy Bauer

to him. At the time, China had
just started to develop, so there
were very few learning materials
on percussion education. In 1991,
as the first materials regarding
modern percussion started to enter
China, Azmat went to Urumgqi to
study drums.

He studied under a famous
percussionist by the name of
Yasen, from the Urumgqi Ethnic
Song and Dance Ensemble, and
learned jazz drums under someone
named Tursun. Slowly Azmat
learned about rhythm and became
increasingly fond of it.

He got his first big break
during a stadium performance in
Shenzhen in 1991, after which
he was acquainted with more
renowned musicians from around
China. To date, he has worked
with many bands and ensembles
both on stage and in the studio,
including Askar Greywolf,
Kerman, Chen Hongwei, Aitulan,
Buluo, Panjir, Afanti, Loulan
and Tiehan. He works as a stage
musician for the Tongange Wuxi
performance and the Tangchao
Beijing Warm-Up Ensemble as
well as a guest musician in Haya’s
Beijing performances. He is also a
percussionist for Hanhong during
their tours in China.

His greatest influence during
his early childhood was Michael
Jackson. After he studied music,
Azmat realized MJ was even
more amazing than he had
originally thought. He also
respects the music and thinking
of Askar Greywolf, because he
introduced rock to Xinjiang in

A\ ¢ Sy

a successful manner. Azmat also
acknowledges the influence of
Severa Nazarkhan, an Uzbek
woman who introducing Uzbek
traditional elements into the
world of rhythm and blues.

Another person Azmat admires
is Hanhong: “She is also an ethnic
musician.She sings the music of
other minorities, and has a great
voice and an outstanding attitude
toward music.”

A fan of ethnic music, Azmat
appreciates the work of the Uzbek
musician Sherali Jo’raye, a highly
regarded musician throughout the
late 20th century in Uzbekistan for
his contributions to contemporary
Uzbek music as well as the
Gypsy Kings — a band that has
significantly influenced the modern
traditions of Xinjiang.

Azmat said he feels that the
authentic development of any
music depends on the degree to
which musicians from a tradition
venture out into the world and
return with new ideas. He said
“music speaks peace”, and the
notion of world music is the best
way to achieve unity between
nations and the brotherhood
of humanity. Staying true to his
Uzbek roots, Azmat intends to
make world music the focus of
his remaining career, helping
international acts to grace stages
worldwide.
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“MUSIC SO FUTURISTIC YET ANCIENT, IT MUST HAPPEN NOW."
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“INNER ASTRONOMY” TOUR CHINA 1016
Huun Huur Tusi B2 X R\ POST-ROCK, ALTERMATIVE WORLD. EXPERIMENTAL
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LIVING MYTHOLOGIES MAO LIVENOUSE HANGIHOU (1l !]) STATION

MOM. | 2016.12.12 | 20:30 TVICKET: 60 (PRESALE) / 80 (DOOR)
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Bio & Documentary: Biographical information in English + 30 min. documentary w/English subtitles.

f&i4r: Biographical information in simplified Mandarin + 30 min. documentary in Mandarin.
Ti€u sur: Biographical information in Vietnamese + 30 min. documentary in Vietnamese.
Buorpadwmsa: Biographical information in Russian (documentary in Russian Coming Soon)
134 7#: Biographical information in Japanese. (documentary in Japanese Coming Soon)
Benpgup: Biographical information in Tuvan. (Documentary in Japanese Coming Soon)
Tarjimai hol: Biographical information in Uzbek.

Biographical information in Uyghur. :s 3 Ui
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Facebook Page Intarsia Transethnic

WeChat QR Code Official Website Douban Page ;’VeChat YouTube Page Weibo Page
age



Facebook T Intarsia I8 F7 23 5] I T

Soundcloud i 5T

YOUKU

BT

TwitterfX 5T InstagramPA 7T

VKR
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7 EHOET HRPRE RN R REX 3] DR KRS
http://v.qa.comy/page/i/y/a/i03424aywya html http://v.qq.com/page/e/1/2/e03501413 1 z.html https://pan.baidu.com/s/1o8IDiNe
Password / Z#3: ghw7

WeChat QR Code


http://v.qq.com/page/e/1/z/e0350l4t31z.html
https://site.douban.com/shenhuajieli/
http://www.livingmythologies.com/
http://v.qq.com/page/i/y/a/i03424aywya.html
http://www.facebook.com/livingmythologies
https://site.douban.com/shenhuajieli/
https://soundcloud.com/livingmythologies
http://i.youku.com/i/UMzk0OTkwMzA0/videos?spm=a2hzp.%208244740%20.0.0
https://www.youtube.com/channel/UCHB36tDZytwsa6uIeHZ71tQ
https://vk.com/livingmythologies
http://m.weibo.cn/u/6069133846?from=106B295010&wm=9856_0004&sourceType=weixin&uid=6069133846
https://site.douban.com/shenhuajieli/
https://twitter.com/lvngmythologies
http://mp.weixin.qq.com/mp/getmasssendmsg?__biz=MzIyMzYxODMwNg==#wechat_webview_type=1&wechat_redirect
https://www.instagram.com/livingmythologies/
http://intarsiamedia.synthasite.com/
https://pan.baidu.com/s/1o8JDjNc

